Dear Dave, 


12/7/90 


q. . , T f ^ S i f tyle artlcle froEl tlie Washington Post anent your interest in the Senate 
. 1*7 i ^ ber ^ es committee * I missed the obit when Paul Strand died and apprently he 
had to die to make the National Gallery of Art. As I think back, I have only a dim 
recollection of him and none at all about how I helped him with a movie he made on 

^ °f. mo f e lik ® ly * about w °rk. Or, perhaps, using its work as part of 

a liim. My recollection of him and the associate with him is that he in particular was 
a tine, a warm and a very caring person. 

ilhis e e nerally favorable article dismisses his movies in part of a sentence, 
describing them as stiff and fervent films about the wrongs done to workers." The 

SvWt n ° imowle<ige of how workers were treated, how they lived in those 

days. U think the work of our committee had much to do with the improvements.) 

I had no recollection at all of his still pictures but in the 1930s he had a fi n* 
reputation for his movies. Not many were making the kind described then! I don't remem- 

ber any others and I don't remember that they ever got mass attention outside of union 
nails and similar places. 


As I remember it his company was Frontier *ilms, with a "ew York ^ity address. 

Tbe c °dntry as well as much of the world wa$ in ferment then and yet such films 
could not get the attention they warranted if not for their art for their content. *his 
“J ?i 8 ° reflect ®d 111 the attitude of the press toward our hearings. They were spectacular 
and they were well covered but the press was not generally favorable. Its major interest, 
as i recall, was in the sensation, the spectacular, not the content, not the abuses. Bx4 
n ° alternat i ve was Possible, such as what I styled on the hearings and report 
as The Memorial Day Massacre.” There was no adverse reaction or comment ofTthat title 
within the committee or from the senators. It also was quite accurate. If in your elaased 

« 7*11 m his sociology classes have any interest, I have those hearings. Title reference 
is to the slaughter of steel workers in Chicago . & 


Ac, I think back on it with dimmed and perhaps inaccurate recall, I do not recall 
any hearing that was covered by the newsreels in those pre-TV days. 

d o I recall any movie-maker other than Paul. (We had a friendly relationship 
but not close.) $o interest of this kind, for example, in our Harlan bounty hearings, 
which may also be of sociological as well as historical interest. 

I m inclined to think that the sentence I quote ior^this article may not be fair 
or accurate and that it may reflect changed attitudes, with today's young fogies not 
being attuned to that era in our national life and perhaps being turned off by the 
content rather than the art of those films. 


I do hope that they have been preserved and can be viewed today, especially 
by students. While I do not recall the extent to which they do, * believe that they 
Reserve parts o f an i mportant aspect of our history, a largely forgotten part. I don't 
know whether youSaTor Jerry or Gerry can find the time to see if they exist and if 
TIu T 3 ° " t ° loca-fce " theE1 ^d get copies, but I think it would be good if possible. But 
with Paul horn 100 years ago x doubt there is a living wife who can say where they are. 


*A1 though it was quite uncommon in those day^b es ^- > 
I was able to have large enlargements, as much as 
four feet wide, made for display at the heraings. 
They were so gruesome Til finally made me dispose 
of them. r lhi^ pictures are preserved in the printed 



hearings, meaning those introduced into evidence. I do not know whether any of the 
papers or agencies still have copies... Maybe my fijrend Sol has some recollections of 
Paul and his movies. 



